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Greendrinks
is making
Bangor better

My usual weeknight plans include
going home and melting into my
couch. I save my weekends for fun
excursions, but lately I’ve realized

that a lot happens in Bangor during the week.
Last Tuesday I went down to the Bangor Wa-
terfront and listened to the Bangor Band, and
this Tuesday I attended anoth-
er weeknight event to enjoy
after work hours: Bangor
Greendrinks.

I left the office at 5 p.m. and
walked over to Verve in
downtown to meet my friend
Cassie, who reminded me
about the event, which conve-
niently fell on her birthday.
People were already milling
about Verve, the host location
of the Tuesday event, with cups of beer in
hand and smiles on their faces.

I had heard of the organization before, but I
wasn’t sure what exactly it was, so I intro-
duced myself to the Greendrinks organizers.
Ethan Tremblay, the board chair of the non-
profit, told me what it was all about.

“It’s kind of a movement and kind of an or-
ganization,” Ethan explained. Greendrinks
started in London years ago as a networking
event for those interested in sustainability.
People would gather for drinks, snacks and
conversation. Bangor Greendrinks began six
years ago.

“When it started out it was just a group of
people who said, ‘Hey, we can get people
downtown to drink beer together and talk
about sustainability, talk about businesses
doing really cool things, nonprofits doing re-
ally cool things. … It took off and got way hot-
ter than anyone expected,” Ethan said.

All the events focus on growing sustainable
local businesses and also provide networking
opportunities. Those who attend Greendrinks
events can make a suggested donation of $5
and get two local beers from whatever the or-
ganization has on tap that particular night.
Attendees are encouraged to bring their own
vessels to cut down on waste, but there are
also bioplastic cups available for purchase.
On Tuesday I refrained from beer drinking,
but Cassie bought herself a cup and got it
filled up first with Elwood Brown beer from
Orono Brewing Co., which is owned by Abe
and Heather Furth and Mark Horton. Verve,
the host location for the night, also is owned
by the Furths.

Because Greendrinks is about supporting
local businesses, this particular event was to
welcome Orono Brewing to downtown Bangor
and raise awareness about the Bangor Land
Trust and Pedal the Penobscot. Orono Brew-
ing Co.’s new location on 26 State St. is being
renovated, and Abe Furth told me their goal is
to open in late July. The event included sneak
peek tours of the inside of the new space, in-
cluding the main floor of the business, the
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Artist Monica Brooke Taney consults a digital image of her model recently at her studio in Fort Kent. Taney said the digital
age has made it much easier for artists to quickly record a subject or a scene with an electronic image for later inspiration
in the studio.
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It’s not Paris, but for artist
Monica Brooke Taney, her
10 acres in northern Maine
are the next best thing.
For seven years the parcel

of land along the Perley
Brook in Fort Kent has been
her artist’s summer retreat
and her answer to having a
studio in Paris.

“I came to Maine [in 2009]
looking for land and bought
this piece,” she said. “It’s the
smartest thing I ever did.”

From about May to Octo-
ber she calls a little travel
trailer on the property home,
and over the years, she has
added amenities one by one.

“I only got running water
two years ago,” she said.
“Before that, I had to walk a
fair distance to the brook
and haul water here.”

She keeps an area around
the trailer clear of brush and
neatly mowed. Nearby is a
small, wooden cabin that

serves as her art gallery and
painting space. Taney also
opened a gallery in Rockport
in 2005 and is in the process
of opening her “winter gal-
lery” in Florida.

She studied at the Arts
Student League of New York,
the New York School of Inte-
rior Design and the Fashion
Institute of Technology of
New York and was heavily
influenced by the works of
the old masters.

She also was heavily influ-
enced by American painter
Reginald Marsh, who was
known for painting gritty
scenes of New York’s street
life during the Roaring 20s
and Great Depression.

“Marsh painted in what
we call ‘The New York Ash-
can School,’” Taney said.
“My newest project is com-
bining that style with that of
the old masters.”

That project came from a
visit Taney made this past
spring to New York City’s
wholesale flower district and

drew inspiration from her
observations of day-to-day
life in that neighborhood.

“I lived there in 1964,” she
said. “I had a real pull to go
back and take a look at what
is going on in 2016.”

The faces have changed,
she said, but the vibe has
not.

“You have these big tough
men arriving at [4 a.m.] in
their delivery trucks, and
they are shouting dirty jokes
at each other,” Taney said.

“You are upstairs under
your electric blanket, and
suddenly you are sitting up
listening to them and laugh-
ing.”

After the delivery men
have come and gone, smaller
trucks arrive to pick up flow-
ers for local delivery and
then, she said, it all falls si-
lent except perhaps for the
sounds of someone playing a
piano or saxophone in a
nearby apartment.

NY artist finds inspiration
at northernMaine retreat
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Paints and brushes used by Monica Brooke Taney can be
seen recently at her studio in Fort Kent.

Dognarrates story of
dysfunctional family
obsessedwithreligion

THE MIRACLE ON
MONHEGAN ISLAND by
Elizabeth Kelly; Liver-
ight (323 pages, $25.95)

BY LAURIE HERTZEL
STAR TRIBUNE (MINNEAPOLIS)

The title, the summery
cover illustration and the
dog narrator
(yes, a dog
narrates this
book) might
mislead readers. Elizabeth
Kelly’s third novel, “The
Miracle on Monhegan Is-
land,” is neither light nor
chick lit. It’s serious and
thought-provoking, shot
through with dark humor
and dark observations on
religion and faith.

Years after the death of
his young wife, Flory, prod-
igal son Spark Monahan re-
turns to the family home off
the coast of Maine. Here he
is reunited with his father,
a bombastic pastor; his
brother Hugh, an artist; and

his own 12-year-old son,
Hally (short for “Hallelu-
jah”), whom he has not seen
since Hally was a baby.

The family is slightly off-
kilter. They are all still re-
covering from Flory’s death
and her profound mental ill-
ness. Meanwhile, Pastor
Ragnar’s church is failing
and everyone is broke.

‘Orlando’dynamicallyexploresgender identity
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Orlando is befuddled, then, be-
witched and, finally, bewildered by
the life and times in which he, then
she, lives.

Playwright Sarah Ruhl sends the
character, created by British novelist
Virginia Woolf, hurtling in Act 1 and
Act 2 through the Elizabethan Age
and the 17th century as a man. But
after a night of debauchery, Orlando
wakes up as a woman. She stumbles
forward in time in the second half
through the 18th, 19th and 20th centu-
ries trying to make sense of herself
and society’s expectations of women.

Meg Taintor, producing artistic di-
rector of Opera House Arts in Ston-
ington, chose the play long before the
word Orlando bore the weight of 49
killed and 53 wounded in a hateful
and heinous act.

Director Natalya Baldyga wrote in
the program that as rehearsals began,
her vision of the play focused on “how
Orlando explores the multiple identi-
ties we experience as we move from
youth to maturity. I did not envision
the production making a bold state-
ment about same-sex attraction or re-
lationships.”

That changed on June 12, when she
learned of the massacre at Pulse, a
gay nightclub in Orlando, Florida,
less than two weeks before the show

was to open, she wrote.
“Virginia Woolf wrote [her novel]

‘Orlando’ as a love letter to Vita Sack-
ville-West, who was herself a promi-
nent writer,” Baldyga said. “It is no
longer enough for me that we merely
accept this great love as a fact. Our

production, ‘Orlando,’ must embrace
and celebrate that love.

“We cannot, and should not, erase
the wrenching associations that the
name now holds, but we can provide
additional connotations. ‘Orlando,’ for
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Elizabeth Anne Rimar as Orlando (left) talks about life as a woman as Per Jan-
son (second from left to right), Bari Robinson, Jason Martin and Jade Guerra
listen in Opera House Arts’ production of “Orlando” recently at the Burnt Cove
Community Church in Stonington.
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