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The cast also visited the
Perkins School for the
Blind in Massachusetts to
learn more about Keller,
Sullivan and the back-
ground and achievements
of the two.

“To get to see pictures of
them, see things that they
touched, see the influence
they had over education of
the blind in this country,
was a unique opportunity
that you don’t often get
with plays that are based
on historical people,” Bo-
nacasa said.

“I was a little worried
that I wouldn’t be able to
portray her greatness,”
Mullins said of her initial
reservations about the
role. However, despite
their difference in physical
limitations, Mullins saw
something in Keller that
she could relate to.

“She had a fire in her
belly,” Mullins said. “I can
almost relate to her in a
way because I have that
fire.”

Mullins has been acting
for eight years, participat-
ing in more than 20 produc-
tions at Penobscot Theatre
Company as a member of
their Dramatic Academy.

Perhaps most important
was her established rela-
tionship with castmate Jas-
mine Ireland. The two au-
ditioned together after Ire-
land, who acts as Sullivan,
encouraged Mullins to try
out for the role.

Ireland met Mullins
while she was the director
of education at Penobscot
Theatre Company. The two
became friends after Ire-
land left her position,
which led them to attend
the audition with the hope
they would be cast in their
respective roles.

Their duties in this show
have challenged them in-
tellectually and physically.

Mullins and Ireland are
about the same height,

which has created some
difficulty because of the
very physical and violent
nature of the acting Mull-
ins is required to do with
Ireland.

“Most shows that I’ve
done that have violence in
them happen at the big, cli-
mactic moment of the
show, and maybe there’s
some occasional incidental
stuff, but you spend all the
time on the big thing and
then you’re done,” Bonaca-
sa said. “This show is phys-
icality from the moment it
begins to the moment it
ends. … The breakfast
scene in the middle of the
show is a five-page fight —
no lines. It’s five pages of
stage directions. So for al-
most 10 minutes on stage
there is no speaking. It’s
just the two of them.”

For Mullins and Ireland,
the roles are special be-
cause of their depiction of a
relationship between stu-
dent and educator and be-
cause of the incredible
lives they document.

“I’m really glad that I
took this role because I get
to work with one of my best
friends,” Mullins said.

Ireland agreed. “It’s a
dream role,” she said.

Orono Community
Theatre’s production of
“The Miracle Worker” will
take place 7 p.m. Jan. 15,
16, 21, 22, and 23 and 2
p.m. Jan. 17 and 24 at
Cyrus Pavilion Theatre at
the University of Maine.
Admission is $12 per per-
son or $6 with a student
ID.
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Jasmine Ireland (left) will act as Annie Sullivan, instructor
and lifelong companion of Helen Keller, played by Sophia
Mullins (right), in an Orono Community Theatre production
of “The Miracle Worker.”

assured fans, saying “those
‘no pages done’ reports
were insane, the usual gar-
bage internet journalism
that I have learned to de-
spise.”

As for when the book will
be finished, Martin de-

clared he’s not dealing with
deadlines anymore. Fans
will just have to wait.

“I am not going to set an-
other deadline for myself to
trip over,” he wrote. “The
deadlines just stress me
out. ... It will be done when
it’s done. And it will be as
good as I can possibly make
it.”

The obvious question at
hand is about spoilers and

whether the show will re-
veal anything that has yet to
have happened in the books.
To that, Martin simply re-
sponded, “Maybe. Yes and
no.”

“Some of the ‘spoilers’
you may encounter in sea-
son six may not be spoilers
at all ... because the show
and the books have di-
verged, and will continue to
do so. Meanwhile, I’ll keep

writing. Chapter at a time.
Page at a time. Word at a
time. That’s all I know how
to do.”

Although Martin expect-
ed fans would express their
discontent, he thanked them
in a second blog for their
“astonishing” response.

“I cannot tell you how
much I appreciate all the
kind words and good wish-
es,” he wrote.
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reputation and prestige,”
the 1915 article reads. The
business advertised its
“high grade” macaroni and
olive oil as well as King Vic-
tor Flour, for which the
company was a mill agent.

The building, which then
was addressed as 17-21
Front St., sits across from
the modern day Sea Dog
Brewing Co. The article de-
scribed the building as
“handsome.” In more re-
cent years it operated as
Bangor Window Shade and
Drapery, but recently, the
retail spaces on the main
levels have been vacant,
with tenants occupying the
four apartments on the
upper floor.

Because the building is
located in one of Bangor’s
historic districts, Morrison
submitted the changes he
intended to make to the
Bangor Historic Preserva-
tion Commission before be-
ginning his work.

“We were going to do a
vinyl shake and make it
look Cape Cod style,” Mor-
rison said.

The idea was vetoed, but
the commission had anoth-
er suggestion.

“They told us the history
of the building, which
helped us go into a com-
pletely different direction,”
he said.

Morrison hired Beaulieu
to create a mockup for the
redesign of the exterior of
the building when they
were in talks about her
renting the space for Studio
Linear. She worked to rec-
reate the 1912 appearance of
the building’s facade in the
rendering she made using

Photoshop. The facade orig-
inally was made almost en-
tirely of windows, but be-
cause of the presence of
apartments on the upper
level, returning the build-
ing to that design was im-
practical. Beaulieu instead
created a look that used a
series of squares to mimic
the original appearance.

The building’s clean, re-
painted face is finished, but
it took a lot of work simply
to prepare it for the design.

“As we started to tear the
paneling off on the inside
and T1-11 [plywood siding]
on the outside, we found
that in between those two
was all the old glass that
was originally part of the
building,” Morrison said.

It was an exciting find,
but only briefly.

“You could just touch it
and it would crumble and
explode,” Morrison said.

The old glass was beyond
salvaging.

“The demo process was
excruciating,” he said.

After months of work, the
paneling, carpeting and
years of material was gone.
In its place stands a build-
ing closer in appearance to

the 1912 version. The only
part of the structure that
has not been renovated are
the upper level apartments,
which Morrison has plans
for in the future.

Morrison and his team
aren’t the only people in
Bangor preserving and re-
vamping the city’s historic
buildings. Local business
owners Abe and Heather
Furth, who Beaulieu says
have been an inspiration to
her, are another example.

The Furths are renovat-
ing 26 State St. to offer more
apartments to downtown
Bangor. Their renovations
revealed hidden history as
well. The three upper floors
of the building were virtu-
ally untouched since 1961,
when the building was
home to Bangor Cigar Man-
ufacturing Co.

They have reused every-
thing possible, including
the old cigar humidors,
which they’ve repurposed
as kitchen islands

“Everything that’s old we
keep,” Abe Furth said. “The
building has a ton of char-
acter. We maintain that
character and peel back lay-
ers of stuff that’s been put

over it.”
Morrison and his team

have done exactly that with
their undertaking as well.
Not only has the original
concrete structure been re-
vealed once more, but other
pieces of the building have
been preserved as well,
such as the old doors on a
sliding rail system that
opened up to the railroad,
which runs in front of the
building. Keeping the his-
tory in the structure has
been very important to the
renovation.

As buildings in Bangor’s
historic districts are bought
and renovated, the Bangor
Historic Preservation Com-
mission ensures the build-
ing’s treasures are pre-
served.

“The question is, why is
preservation important?
Really, the historic build-
ings are a tangible link to
our cultural past,” Mike
Pullen, a senior architect
with Ames Associates in
Bangor, said. “They all offer
clues to where we’ve been
as a community.”

According to Pullen,
years ago Bangor had access
to some of the best building
materials. There was high-
quality granite available in
Frankfort, some of the best
slate was right in Monson,
brick was being made across
the river in Brewer, and
floating down the river was
dense, quality timber.

“We had high-quality
products, we had a growing
upper-middle class that
could afford quality build-
ings, and we had talented
local architects,” Pullen
said. “The evidence of that
work is still very visible in
our community. It’s to those
folks that we owe quite a
tribute. They’re long gone,
but boy I tell you, Bangor
has some wonderful archi-
tecture to it.”

The original design at 60
May St. was done by Ernest
Lisherness, a civil engineer
who specialized in rein-
forced concrete construc-
tion.

“It was a very modern ex-
pression for an industrial
building, so it’s important

that it be preserved,” Pullen
said. “There’s very few left
like it in Bangor.”

Pullen also happens to be
Beaulieu’s father. Although
the history of the building is
important to him, his daugh-
ter’s invested interest in it
has been a treat as well.

“I’m so tickled that she
recognizes what these
buildings speak about,”
Pullen said.

“One of the first things I
did was invite my dad to
come in,” Beaulieu said.
“He knew all about this
building before I did. He
told me about the impor-
tance of this building.

“I get this from my dad,
definitely,” she said.

Studio Linear, a small
business of four employees,
will soon move into its new
space, offering brand, de-
sign, Web and photo servic-
es. The business, which
originally was located in
the Coe Building on Colum-
bia Street, moved to Beau-
lieu’s home. Beaulieu hopes
the new space will help the
business grow.
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Andrea Beaulieu owns Studio Linear in Bangor.
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Liam Reading works on a mural in the future home of Studio Linear in Bangor.

for certain patterns. My
mind is constantly think-
ing.”

Kaleidoscope comes from
the Greek words for beauti-
ful and form and scope, to
see. The device was invent-
ed in 1816 by Sir David
Brewster. Of course today
there is an app for that, but
Rioux scoffs at turning her
tactile craft digital. “I wish
every kid walking around
with an iPhone would walk
around with a kaleidoscope
in their hands.”

As the Japanese, who
have a deep fondness for
artistic scopes, know, “ka-
leidoscopes create a sooth-
ing feeling,” she said. “Jap-
anese hold relaxation and
happiness in high regard.”
And they are some of her
top collectors.

In cylinders or test tubes
affixed to the end of glass
tubes or rectilinear vessels,
a sea of dichroic glass and
colored baubles fuse togeth-
er in passing forms. Some
float freely in a sea of glyc-
erin like a lava lamp. Turn

a hand crank or turn it up-
side down, and the glass
“transmits one color and
reflects another.” Mirrors
lining the scope produce
changing symmetric pat-
terns visible through an eye
hole when the tube rotates.

Though many of us re-
member kaleidoscopes from
grade school, hers are oc-
taves above.

“It’s not a toy, it’s art,”
she said. “People do need

art, they just don’t know
they do.” Standing on their
own as visual jewels, “the
outside of my scopes have
to be as beautiful as the in-
side.”

After graduating from
Bangor High School in 1974,
Rioux didn’t apply to art
school. Instead she bought a
ticket to the West Coast and
enrolled in the “school of
figure it out.”

While working at a San

Diego sculpture coopera-
tive, she discovered stained-
glass and recognized a love
and aptitude that would
carry her for life. “I love
what I do. That helps. I
don’t consider it work.”

A stained-glass artist for
years, Rioux’s work can be
seen in a chapel in Bidd-
eford as well as in author
Stephen King’s Bangor
manse.

Turning to kaleidoscopes
full time in 1993, Rioux’s
sophisticated scopes landed
in museum collections from
New York to Canada to
Japan.

Though she teaches
classes on kaleidoscope
making, it’s not a simple
art.

“You have to have that
perfection gene,” she said.
“There are no seconds.”

Is this an antiquated pas-
time? A dusty throwback
from another era? Not to
the girl with kaleidoscope
eyes.

“It’s something whose
time has come again,” said
Rioux. “With so much hap-
pening in the world right
now, how can you not be
happy when you use a kalei-
doscope?”

“This show is
physicality from the
moment it begins to
the moment it ends. …
The breakfast scene in
the middle of the show
is a five-page fight —
no lines. It’s five pages
of stage directions.”

ANGELA BONACASA, DIRECTOR
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Sue Rioux shows off some of her intricate stained-glass kaleidoscopes at her home and studio in Kennebunk on Tues-
day. The Bangor native’s work is in private collections and galleries all over the world.
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A 20-pound stained glass kaleidoscope created by Bangor
native Sue Rioux sits in the window of her Kennebunk shop
on Tuesday. The design once graced the American Folk Art
Museum in New York City.


