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in favor [of the merger],”
she said citing a past sur-
vey. However, some alumni
say they aren’t pleased with
the direction the school is
heading.

A 1996 Salt graduate,
Mike Eckel, who is now a
senior correspondent for
Radio Free Europe in Wash-
ington, D.C., said some
alumni feel left out of the
decision. He worries that an
art school isn’t the right
home for documentary style,
long-form journalism.

“The question is whether
this is a good thing or a bad
thing?” he told the BDN
Wednesday. “Is this a marriage
of equals or an absorption?”

The coalition helped pre-
serve Salt’s deep archives, a
repository of all stories and
publications collected since
the school’s inception. It
contains “16,000 images, 495
radio shows, 849 writing
projects, 251 multimedia
projects, more than 500 arti-
cles in 56 publications, and
three books created by over
1,000 Salt storytellers,” An-
derson said. “Stories about
the people of Maine that
would otherwise never be
told; it celebrates, and ar-
chives forever, Maine’s
unique cultural heritage.”

On Tuesday, Salt released
an archive link to its alum-
ni. It will soon be accessible
to the public.

Despite the fanfare, stu-
dents interested in signing
up for a Salt semester have

to cool their heels for now.
Classes will start under ME-
CA’s continuing education
program this summer, and
in the fall of 2017, semester
work officially begins. De-
tails regarding space and fa-
cilities will be determined
in the coming months.

MECA administrators are
working on offering a gradu-
ate certificate in documen-
tary storytelling.

“This secures a tremen-
dous future for Salt,” said
Galluzzo. “It’s a new oppor-
tunity, but it’s key to the
soul of Salt.”

The college will launch a
search for a new head of Salt
and make several hires. For
now,Salt lives toserve thenext
generation of storytellers.

“The model of Salt needed
to be revamped,” said Kim-
berly Curry, Salt’s outgoing
board chair. “It’s time to cel-
ebrate.”

Libby began building robo-
insect sculptures in earnest
as an artist in residence at
Vermont Studio Center.

“Making a bug look robot-
ic — it didn’t feel serious,”
Libby said. “But obviously it
still has its own legs to stand
on because it’s how many
years later, and I’m still
doing it. It appeals to so many
people for so many reasons.”

Libby purchases dead in-
sects from certified specimen
dealers so he can work with
insects from all over the
world. His collection current-
ly for sale includes a bright
green Beyer’s scarab beetle
from Arizona and a dark blue
metallic beetle from Mada-
gascar, as well as a common
ladybug, delicate wings out-
spread to display a robotic
core of 16 metal watch pieces.
His current collection also in-
cludes a variety of robotified
dragonflies, butterflies and a
limited edition bumblebee.

He also creates Insect Lab
sculptures out of specimens
that people send him. He re-
calls creating a sculpture out
of a rhino beetle sent to him
from a woman in Texas. The
beetle was a part her father’s
personal collection of pre-
served insects, and she want-
ed Libby to transform it for
him for Father’s Day.

Libby put Insect Lab on-
line in 2005, and about a year
later, it exploded on the Inter-
net, attracting web traffic
from around the world. Sin-
gapore, Australia, New Zea-
land, Russia, Libby has
shipped his Insect Lab cre-
ations to all of these coun-
tries and many more.

“The Ambassador of Mo-
rocco has 11 of my pieces,”
Libby said. “And Stephen
King has three.”

While these robo-bugs
would attract instant atten-
tion in most rooms, in Lib-
by’s art studio, they look at
home. They’re surrounded
by other pieces of artwork
that trick the eye, engage the
mind and inspire the viewer
to take a closer look.

For more than a decade,
Libby has been known as the
“insect guy,” but Insect Lab

is just a part of Libby’s grow-
ing body of captivating art-
work, which varies greatly in
materials, methods and sub-
ject.

“I can go off into whatever
territory I want to in my
other work,” said Libby, ex-
plaining that Insect Lab
keeps him afloat financially
and often fuels his creativity
to work on more involved
fine art pieces.

One of Libby’s most recent
works, titled “Monstra Vitae
Iter A Mari,” hangs on the
wall beside a work table lit-
tered with watch parts and
half-dissected insects. The
piece first appears to be a
large, antique map, but it’s
actually a collage made of
used coffee filters from the
artist collected over the
course of one year. The piece
began when Libby noticed
that a stain on a used coffee
filter looked like a land mass.

“A lot of my work riffs off a
naive seeking for pattern or
understanding,” Libby said.
“In a coffee filter stain is a
whole universe or world I
could get lost in and explore.”

With the used coffee filters
as the base of the work, Libby
used a seagull feather and
sepia ink to draw the intri-
cate map.

“I just decided to get cryp-
tic and involved,” Libby said
as he looked at the complete
work. “I like process, and I
like how each work can al-
most be a pilgrimage.”

“Then, kind of going fur-
ther down the rabbit hole, I
researched the development
of sea monsters,” he said.

On the map, he drew 135
individual monsters, from
ancient creatures to the more
recent creations of Godzilla
and the gigantic white shark
from the 1975 film “Jaws.”

“My hope for the experi-
ence is that you get sucked
into the details and can’t take
in all of it in one viewing,”
Libby said.

While the materials and
subject matter of Libby’s art-
work varies, each piece car-
ries through the artist’s ap-
preciation of aesthetic beau-
ty, tendency toward intricate
detail, curiosity about nature
and storytelling, and a
healthy dose of humor.

Often, this humor comes
with Libby playing with the

illusion of materials.
For example, from afar,

what appears like the skele-
ton of a human hand is actu-
ally a sculpture Libby made
of sunbleached driftwood
that he found on various
beaches in southern Maine.
Held together with wire, the
driftwood “bones” are stud-
ded with barnacles and en-
tangled with seaweed. But
those materials are deceptive
as well. They look real, but
Libby painstakingly hand-
crafted those details. The sea-
weed is a combination of
paper, clay and paint, and the
tiny barnacles are porcelain.

Libby has made a whole
series of these skeletal hands,
and each is positioned in a
different hand sign. One
hand is giving a peace sign,
while another is flipping the
bird. He’s also made hands
with crystals and beach de-
bris.

“I don’t think you can go
into the art store and find all
the ingredients for a project,”
Libby said.

Certain themes resurface
and flow throughout his vast
body of artwork. Libby often
mimics natural objects with
manmade materials, wheth-
er he’s building tree growth
rings out of used coffee fil-
ters, a larger-than-life human
heart out of beach trash or a
human skull out of seaglass.

“The skull is a beautiful
shape, an abstract shape, and
it has a lot of symbolism,”
Libby said.

Experimenting with differ-
ent materials, Libby has con-

structed a series of human
skulls using a mould and
measurements from his own
head.

“I don’t want to be the
‘skull guy,’ though,” Libby
said, laughing. “I’m already
the ‘insect guy.’”

Over the years, Libby has
displayed his artwork in nu-
merous exhibitions, includ-
ing several solo exhibitions
at Maine art galleries. Up-
coming, on Oct. 15, Libby’s
collage “Papermoon” will be
displayed in the yearlong
group exhibit “Lunar Attrac-
tions” at the renowned Pea-
body Essex Museum in
Salem, Massachussetts.

Completed in 2011, “Paper-
moon” is three years of art-
ists’ calendars cut up into
half-inch squares and ar-
ranged into a mosaic of the
moon. Photographs of the
ocean tides are also scram-
bled into the image.

“It’s a meditation on the
passage of time, and the con-
nection of the moon and the
earth and gravitational
tides,” Libby said.

Through his artwork,
Libby has worked with book
writers, publishers, mem-
bers of the science fiction
community, curators of gal-
leries and museums. He regu-
larly participates in high-end
craft shows such as CraftBos-
ton.

More recently, Libby has
been working on develop-
ing a line of Insect Lab jew-
elry, and he’s also hatching
ideas on how to bring as-
pects of Insect Lab to

schools and libraries.
“I know that kids especial-

ly see a lot of magic and won-
der in the work, and I know
and appreciate that kids
don’t have high enough al-
lowances to purchase it,”
Libby said. “Basically I’m
trying to translate the imag-
ery of Insect Lab to education
and literacy pursuits because
there are so many different
subjects in Insect Lab.”

Just as Libby’s artwork
spurs him to research and
study various subjects, he en-
visions Insect Lab influencing
others to delve deeper into
subjects such as entomology,
engineering, design, science
fiction, model-building, muse-
um studies and robotics.

“Being an artist growing
up, I was aware and definite-
ly affected by arts program-
ming being cut [in Maine
schools],” Libby said. “I
know how many people
stepped up to help me as a
young man to have a positive
trajectory toward the arts or
creativity or toward my pas-
sion, so this is a way for me to
give back.”

Libby usually participates in
the First Friday Art Work in
Portland, which takes place
on the first Friday of every
month. During the art walk,
he opens his studio at 277
Congress St., Apt. 1, to the
public. Much of Libby’s art-
work is featured on his art-
ist website at mikeplibby.
com, and his insect sculp-
tures are for sale at insect-
labstudio.com.

Walking into Ivy & Lace
was like stepping into my
parents’ home, so it cer-
tainly didn’t disappoint.

Ivy & Lace is owned and
operated by Kathy Reeves
and Victoria Roy, a moth-
er-daughter duo who
opened the shop “on a
whim,” as Roy said. Reeves
came up with the idea, and
the two first opened a tiny
100-square-foot shop in
Brewer last fall. They
quickly realized the space
was too small for their in-
tentions, so they moved to
Park Street in Bangor.

“We definitely upgrad-
ed,” Roy said.

Their new space is about
1000 square feet and fits
their needs well. Roy said
that both she and her
mother love home decor
and decorating with things
that have a history behind
them.

The mother-daughter
partnership plays to each
of their strengths, with
Reeves doing the leg work
and attending auctions
and estate sales to acquire
merchandise for the shop
and Roy designing the
spaces to reflect what a
home could look like filled
with vintage items.

“It’s almost therapeutic
for me to figure it all out,”
Roy said of designing the
spaces.

“I want people to see
how it can work in their
home,” she added. “It’s re-
ally hard for people to pic-
ture how things go in their
home — that’s why we

have HGTV.”
Roy walked me around

the shop and pointed out
the different spaces she
had made to make the
place “feel like you’re
walking into a home,” she
said.

At the shop’s entrance is
what Roy called an entry-
way and parlor setup, with
cozy chairs and furniture
one might find in such
places. To the right was a
bedroom, with a vanity, a
bed dressed up with femi-
nine blankets and side ta-
bles and other baubles.
Turning the corner
brought me into a kitchen
and dining room arrange-
ment, with tables, hutches,
vintage bread boxes and
dishes, among other items.
On the left side of the store
was a more masculine de-
sign focusing on travel
items such as globes and
old maps and things one
might find in an old-fash-
ioned study, such as dark-
ly stained furniture pieces
and books.

Interspersed throughout
the rest of the space were
tons of unique and whim-
sical finds.

“We don’t call ourselves
an antique store because
we don’t put big price tags

on everything,” Roy said.
Most everything in the

shop is reasonably priced,
and even though I didn’t
intend to walk away with a
purchase, I ended up leav-
ing with a vintage bread
box and a canister set for
my kitchen.

Roy said that the re-
sponse from the Bangor
community has been won-
derful so far, but the hard-
est part of owning the
business is getting people
through the door.

“That’s why I do so
much on social media,”
she said.

The power of social
media is definitely some-
thing to be reckoned with.
Roy posts photos of the in-
side of the shop to try to
get people to come check it
out — her methods cer-
tainly worked on me, as
that was where I first
found out about the place.

With several loyal cus-
tomers already, Roy hopes
that the shop will start to
draw in newcomers to
check out what it has to
offer. Ivy & Lace is open
from 10:30 a.m. to 5 p.m.
Tuesday through Saturday
— and I would be kidding
myself if I said I won’t be
visiting again soon.

versities and helps to de-
fray costs of bringing the
films to those campuses.

Boudreau said she chose
the six films that pair with
UMFK academic programs
and plans to invite her col-
leagues from those pro-
grams introduce the indi-
vidual films.

“For example, the film
‘Augustine’ is a period
piece about a predecessor
of [Sigmund] Freud who
worked in a psychiatric
hospital with women,” she
said. “I thought that would
be appropriate [because of]
our nursing division.”

The film “M. Lazhar”
follows an Algerian immi-
grant in Montreal hired as
a substitute teacher for a
class whose original teach-
er died by suicide.

“I chose that film be-
cause of UMFK’s educa-
tion program,” Boudreau
said.

Also running during the
festival is “The King and
the Mockingbird.” The an-
imated fantasy film of a
chimney sweep and a shep-
herdess trying escape a ty-
rannical king has been
hailed as one France’s
greatest animated films.

Screening at the same
time as UMFK’s annual
honors symposium, “Blue
is the Warmest Color” is
an award-winning, criti-
cally acclaimed love story
Boudreau said goes well
with a planned keynote ad-
dress earlier in the day fo-
cusing on diversity and
LGBT issues.

The Tournees French
Film Festival at UMFK is
free and open to the public.
All films will be shown in
the campus’ Cyr Hall con-
ference room.

“The King and the Mock-
ingbird,” 3 p.m. Sunday,
April 17. Unrated in the
US; rated Universal, suit-
able for all in the United
Kingdom.

“M. Lazhar,” 7 p.m.
Tuesday, April 19. PG-13,
parents strongly cau-
tioned.

“Augustine,” 7 p.m.
Wednesday, April 20. Un-
rated in the U.S.; Unsuit-
able for viewers under 15
in the United Kingdom.

“The Assault,” 7 p.m.
Sunday, April 24. Rated R,
and anyone under 17 must
come with a parent or
guardian.

“Blue is the Warmest
Color,” 6:30 p.m. Tuesday,
April 26. NC 17, adults
only.

“Polisse,” 7 p.m.
Wednesday, April 27. Un-
rated in the U.S.; Unsuit-
able for viewers under 15
in the United Kingdom.

More information on the
UMFK French Film Festival
is available on the event’s
Facebook page at facebook.
com/french.films.at.umfk.

KATHLEEN PIERCE | BDN

A new partnership with Maine College of Art and Salt Insti-
tute for Documentary Studies was announced Tuesday. Ian
Anderson (from left), Maine College of Art’s dean, address-
es the crowd as Salt Institute for Documentary Studies
former board chair Kimberly Curry and Maine College of
Art President Donald Tuski look on during the announce-
ment on Tuesday in Portland.

TROY R. BENNETT | BDN

A beetle in
progress sits
under a lamp
on the bench
in Mike Lib-
by’s Portland
studio.
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