
them, take pictures of their
families and their activities,”
Hews said. “He was just a re-
ally nice citizen of Presque
Isle.”

It was his pictorial history
that helped Nelder win a life-
time achievement award from
The Presque Isle Chamber of
Commerce in 2012.

But Voscar’s creations
reached beyond The County.
His photos were published in
36 magazines, including Time.
Covers featuring his images
could be found from New York
City to Los Angeles.

“People would put out and
say, ‘I need pictures for this,’
and he would be on it,” said
Gudreau.

Voscar passed his images
on to Graves. Now Graves
would like to share the art-
work with the community.

On Saturday, May 7, begin-
ning at 11:30 a.m. Graves’ ex-
hibit showcasing 125 of Vos-
car’s photographs will be on
display at the Mark and Emily
Turner Memorial Library.

“Now I can share Voscar
through his images,” said
Graves.

Photos of local people, pres-
idential hopefuls and local
places will all be on display at
the show.

The show will put Voscar’s
work back in its place of prom-
inence.

“As people start getting
older they’re not in the spot-
light as much as they used to
be,” Gudreau said. “I think
that [hewas] likeagrandfather
of sorts ... when gramp leaves,
there’s a big void there.”

“I don’t really think we’ve
realized what we’ve actually
lost yet,” Gudreau adds.

With the passing of his hero
in the photography world, Gu-

dreau said Nelder will always
be with him while he is out on
a shoot.

He said Voscar was a local
legend who others strive to be
like.

“There’s a number of pho-
tographers throughout the
area and I am sure we are
thinking deep down inside
that we always want to be as
good as Voscar was.”

“I’ll pay for the person be-
hind me,” I said, handing her
the money. Her face lit up as
she reached out to take it.

“You’re the ninth person
in a row to do it,” she told me.
I smiled as I thought about
whoever might have started
that random act of kindness. I
wondered if they would be
happy to know that, in that
moment, Bangor felt like
home.

“The person ahead of me
paid for my breakfast,” I said
to my mother as I picked the
phone back up and pulled
over in the parking lot to eat.

“Really?” she asked.
“That’s nice of them!”

I couldn’t help but compare
my two homes in that mo-
ment and think back to the
day when my 14-year-old self
found out my mom had can-
cer.

Within a few weeks of her
diagnosis, the entire commu-
nity pulled together to host a
benefit supper at the local
VFW. It raised thousands of
dollars to help my family
with medical and travel ex-
penses so she could get the
treatment that would save
her life.

The same thing happened
only days ago, when Zachary
Bearor, a young boy battling
brain cancer, came home to
Island Falls from treatment
in Portland with a procession
of Island Falls Fire Depart-
ment and Island Falls Ambu-
lance vehicles escorting him.
The Maine State Police joined
in as well, letting Zach sit in a
trooper’s cruiser. Despite the
fact that the community only
just found out about Zach’s
condition, they’ve already
come together and are plan-
ning a music event where all
donations will go to his fami-
ly.

The power of community
is an incredible thing. It’s
what makes Maine’s small

towns some of the best places
to live.

It’s what helped save my
mother’s life.

I hope the person who
started that pay-it-forward

chain realizes what they actu-
ally gave me that day: a sense
of community and a sense
that, even though Bangor is
new to me, I can call it home
without hesitation.

Mimi’s demise. Bellemer’s
tenor voice was strong, reso-
nant and charming.

Bellemer and Birsan were
tragically sweet, but it was
Jamilyn Manning-White as
Musetta who clutched the au-
dience in her hand and held it
close to her heart. Musetta is a
bold free spirit with a taste for
expensive things bohemians
can’t afford, whose soulmate
is Rodolfo’s roommate, Mar-
cello. Manning-White is
blessed with a stunning so-
prano voice, but her true gift
is an onstage charisma that
makes it impossible not to
watch her.

She easily could have over-
powered Dan Kempson’s Mar-
cello, but instead the two en-
gaged in an intricate vocal
tango that gave depth to their
characters on-again, off-again
romance. Kempson’s sumptu-
ous baritone gave Marcello a
depth Puccini may not have
envisioned for the struggling
painter.

Members of the Bangor
Area Children’s Choir and the
University of Maine Singers

and Oratorio Society joined
the cast in Act Two to fine ef-
fect. The production’s only
flaw was how long it took to
make the scene changes be-
tween acts. The small screen
above the stage onto which
English translations were pro-
jected was helpful to those
new to an opera sung in Ital-
ian and not intrusive.

With the orchestra onstage,
it was not possible to build
complex sets. Instead, charm-
ing drawings by Eleanor Kip-
ping were projected onto a
huge screen behind orchestra.
They included a view out the
garret window, a Paris street
scene and the gates to the city
from outlying farms and hous-
es. The singers performed in
front of the orchestra with a
few set pieces including ta-
bles, chairs, a bed and a door.

The lush costumes, de-
signed by Patricia Hibbert,
more than made up for the
lack of a set. Scott Stitham’s
precise lighting design per-
fectly illuminated the per-
formers while keeping the or-
chestra in shadow.

“La Boheme” was a tri-
umph for Richman and the
BSO. Since taking the reins of
the orchestra in 2010, the mae-
stro has consistently chal-

lenged its players and support-
ers to hold tightly to tradition
but to experiment and em-
brace change as well. Pucci-
ni’s love story showed the or-
chestra and its audience can
accomplish both.

As rousing as “La Boheme”
was for symphony and opera
fans, the lineup for next sea-
son is absolutely thrilling. A
sixth masterworks concert in
January, featuring BSO cellist
Noreen Silver performing F.J.
Haydn’s Concerto No. 1 in C
Major, has been added to the
traditional five.

The season will begin with
a concert of 20th century
music including George Ger-
shwin’s “Rhapsody in Blue.”
A February concert will in-
clude Nikolai Rimsky-Korsa-
kov’s “Scheherazade” and the
season’s final concert, titled
“Celebrating Women,” will
showcase works by Fanny
Mendelssohn, Amy Beach and
a new work for women’s voic-
es by Richman.

The pops concert, set for
March 4 and 5, 2017, will be
“The Music of Star Wars,”
conducted by Richman.

For information, visit ban-
gorsymphony.org or call
581-1755.

Project,” a show in the 2005-
2006 season about the reac-
tion to the 1998 murder of
gay University of Wyoming
student Matthew Shepard in
Laramie, Wyoming.

Spencer, an associate de-
signer on Broadway and
United States and interna-
tional touring productions,
was stunned when he
worked on the production
— not because of its content,
but because of the audi-
ence’s reaction to it.

“There was a talkback, so
I positioned myself in the
back row — this was my
first introduction to the au-
dience of the Penobscot The-
atre — and I waited to see
what was going to happen. I
had never really been up
here before. And what hap-
pened for me was that I
watched a group of hardy
Mainers, a little rough
around the edges, who had
just watched this two and
half hour play — a very
deep, emotional play that’s
about, frankly, very liberal
points of view — and I
watched a conversation take
place among that audience
that was as intuitive to the
themes and conversations
that were taking place in
that play as I’ve ever heard,”
Spencer said.

“The level of sophistica-
tion with which they re-
sponded to it, reacted to it
— I then learned that a very
similar event had taken
place in the Bangor area [
the murder of Charlie How-
ard, a young, gay Bangor
man] and how that struck an
emotional chord with them.
I guess what I’m saying is
that listening to that level of
discourse made an impact
on me with regards to this
community and this audi-
ence,” Spencer said.

Levy left the company in
2011. Nathan Halvorson
filled in as interim director
before Bari Newport, the
current producing artistic
director, took over.

Spencer’s first production
with Newport was “Boeing-
Boeing,” which they both
admitted wasn’t their stron-
gest showing.

“I didn’t know how to
work with you then,” New-
port said to Spencer.

“Plus you were thrown
into the deep end of the pool
— it was your first week in
town,” Spencer added.

Over the years they have
created a collaborative rela-
tionship that helps them en-
vision shows together. Their
work on “Woman in Black”
in 2013 was the beginning of
that relationship.

“We had to figure out how
we were going to use the
set,” Spencer explained.
“That necessitated that Bari

and I get on the phone and
have those conversations.
We blocked the show togeth-
er in tandem as director and
lighting designer. I think
that was the moment where
we saw what we could do to-
gether more than what we
could do apart.”

For “Duck Hunter Shoots
Angel,” a “laugh-out-loud
funny” show, as Spencer
said, the challenge was in
creating a “real” space.

“Under the cloak of an ex-
ceptionally comedic script, a
show that’s very, very funny,
there are a lot of things going
on that are about human
frailty, our relationship with
God and whether or not God
exists,” Spencer said. “I
wanted the place to feel as

tangible and real as possible,
because the truth is, these
most poignant spiritual mo-
ments, at least for me, hap-
pen in these very real places
— they happen in the aisle at
the grocery store.”

With about 30 different
scenes and many challeng-
ing transitions, the difficult
part of this play was creat-
ing the place which would
then transform into differ-
ent spaces.

“By and large it’s a unit
set that doesn’t change, but
it has lots of tricks,” Spencer
said.

The set for this show de-
picts an Alabama swamp,
complete with a unique fea-
ture that hasn’t been done
by Newport and Spencer be-

fore — and that Newport in-
sisted on.

“There’s mud. And the
mud doesn’t just sit there —
stuff happens with it,” New-
port said. “I’m obsessed with
action. To act is to do some-
thing. The word theater
means ‘the scene place’ — so
something has to happen.”

In addition to the mud,
Spencer and Newport want-
ed to create a space that
would mimic movement in a
swamp.

“Bari wanted it to be a
little hard to move around
the space — to traverse. This
space will be filled with
things underfoot,” Spencer
said.

But at the center of it all
was a simple notion, one
that Newport repeated over
and over again and made
sure this production dis-
played: a lot of heart.

“The thing that she is
stressing is — she calls it heart
— I call it human frailty. The
humanness of trying to figure
these things out,” Spencer
said. “People find higher
power in community. People
find higher power in the very
defined idea of a deity — a god.
Other people find higher
power in helping others and
being a service to other. There
are lots of different places to
find it. And with these red-
necks rolling around in the
mud, being hysterical — to me
that’s the heart of this play.
It’s about finding one’s sense

of greater purpose.”
“Duck Hunter Shoots

Angel” was initially planned
for the February production
slot, but was moved to make
room for “ Hair Frenzy,” a
world premiere written by
local Travis Baker. Newport
insists on having a comedy
in February — something
that will make people laugh
— and though “Hair Fren-
zy” certainly did the trick,
she thinks that “Duck Hunt-
er Shoots Angel” will pro-
vide even more laughs.

“Bari recognizes that
humor is integral to human
nature,” Mary Budd, execu-
tive director of the Penob-
scot Theatre Company, said.

Budd called both Newport
and Spencer the unsung he-
roes of the show, who work
to bring it all together for
months prior to its showing.

“Production hinges on
their vision,” Budd said. “It’s
our hope that this will reach a
wide audience of the uniniti-
ated theater-goer, but also
that our long-standing sub-
scribers and highly discrimi-
nating theater-goers will see
the beauty of this as well.”

“Duck Hunter Shoots
Angel” will show at the
Bangor Opera House from
April 28 to May 15. Tickets
can be purchased at http://
boxoffice.printtixusa.com/
penobscot/eventcalendar,
by phone at 207-942-3333
or at the box office.
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Jonathan Spencer sets up lighting and audio cues during
a dress rehearsal of the Penobscot Theatre Company’s
“Duck Hunter Shoots Angel” at the Bangor Opera House
in Bangor on Friday.


