
After layering and rubbing
off the paint in her distinct
style and color palette, she
adds bits of wire here and
there and spices them up with
rhinestones (because “they
just needed rhinestones.”)

The birds really don’t fit
nicely into any one category of
art. That’s because they’re dis-

tinctly “Kate”: They’re a com-
bination of many skills she’s
acquired over years as an art-
ist. Straight from her brain to
our hands.

“They came from wanting
to paint three-dimensionally,”
she explains while popping
her paintbrush into vibrant
oranges and purples, reds and
yellows at her home studio in
Belfast.

McLeod has always had the
urge to bring her paintings
out of their canvases and into

people’s hands, and now she
does it every day.

Another thing that makes
the birds so distinctly Kate
are the places she draws her
inspiration from. Surround-
ed by her massive home gar-
den, full of bright flowers
and textured plants, she
pulls inspiration from Maine
every single day. But she
also pulls in months — years
— spent in Mexico and Gua-
temala, deriving many of her
vibrant color choices from

the art of Central America.
The birds and flowers of

those countries speak deeply
to her heart and soul and are
readily apparent in her birds
if you know to look for it.

And even as Central Amer-
ica whispers sweet nothings
in McLeod’s ear, the birds, in
turn, speak to her customers.
Sometimes fairly literally,
McLeod tells me, as dozens of
people young and old will tell
her when she’s out at shows
that her birds have personali-
ties and wit, and when they’re
grouped together it’s almost as
if they’re having their own lit-
tle conversations.

She says she loves to see
how her work can inspire that
kind of playful vibrancy in the
people around her. It’s one of
her greatest joys, besides mak-
ing the birds, that their exis-
tence makes so many people
happy. She feels that every
bird that goes home with
someone establishes a person-
al connection between her and
other people.

McLeod loves doing that
with art — she says the experi-
ence is similar to gardening,
where you take a barren land-
scape and transform it into
something that makes people

happy. A place that gives peo-
ple joy. When someone brings
a bird home, sees it on their
wall and feels joy, McLeod’s
work is done.

What better job is there?

C2 Thursday, August 18, 2016, Bangor Daily News

Bassoon
Continued from Page C1

Murdered
Continued from Page C1

McLeod
Continued from Page C1

Potter
Continued from Page C1

begin work for an instrument
maker in New Jersey. Born in
Germany, Ross spent the first
decade of her life in Turkey
before she and her parents
moved in 1970 to Montreal,
where she learned how to play
the piano. By the time she got
to high school, where she
played in the school’s wind
ensemble, she had made the
switch to bassoon.

“I was always a tinkerer. I
always took things apart. I al-
ways built things,” Ross said.
“So, of course, when I get my
bassoon home, what am I
going to do except take it
apart.”

The ability to dissemble her
bassoon, examine its compo-
nents and quickly grasp the
function of its design elements
came naturally to her, she
said, and she started doing re-
pairs at a Montreal musical
instrument shop while still in
high school.

She made her first bassoon
31 years ago soon after moving
to New York City. Since that
time, she started her own in-
strument-making business —
initially with a partner and
later on her own — and by her
estimate has made nearly 300
bassoons from scratch. Each
one takes weeks, she said, lim-
iting her to an average of
about eight instruments per
year.

If there is such a thing as a
typical person who makes bas-
soons from scratch, Ross
would not be it. She does not
make modern bassoons,
which first were developed in
the late19thcentury,aremade

strictly from maple, and have
an interior lining of hard rub-
ber. Ross makes replicas of
historical bassoons of older
baroque, renaissance and
classical design, using maple,
boxwood and fruit woods for
her instruments.

She enjoys the work, every-
thing from cutting blocks of
wood into rough bassoon
shapes and then letting them
sit for weeks to give the wood
time to shrink, to the detailed
work of fitting them with
handmade metal keys and pol-
ishing the wood. She also
makes different sizes of bas-
soon, including alto and so-
prano, refurbishes old instru-
ments, and makes bocals —
the curved, tapered metal
tubes players blow through —
for both replica and modern
bassoons.

“It’s great fun. You start
with this beam of wood, and
you make it into bassoon size,
and then you stack them and
you’re like, ‘Look at that, there
are eight bassoons sitting
there,’butofcourse there’s two
years work [left] before it’s
done,” Ross said. “There’s a
great pleasure in doing a lot of
theroughwork,doing thedrill-
ing and rough shaping because
it goes quickly and you kind of
have [fast] results. You end up
with this neanderthal-looking
bassoon, but there it is.”

Not surprisingly, Ross’ in-
terest in music goes beyond
making bassoons. She has
never been a professional mu-
sician but has had many as
her clients and as friends
whom she enjoys playing
with. So, when she and Finkel-
stein decided to move to
Maine, they wanted to do
more than just have enough
space to live and work. They

thought they might find a
property with a barn where
they could stage live music.

They found the space they
imagined in the cannery that,
in a word, is huge — as in
14,000 square feet. The build-
ing includes a cathedral-ceil-
inged apartment, Ross’ bas-
soon workshop, a study for
Finkelstein and numerous
other rooms, corridors and
gallery spaces. It also includes
a weaving loom and a grand
(but out of tune) piano left be-
hind by the previous owners.

One of the major aspira-
tions they have for all the
extra space (aside from install-
ing a second toilet and putting
in extra insulation) is to host
events — be it live perfor-
mances of visiting artists or
sound installations that Ross

or others might have on dis-
play. They already have host-
ed some installations and per-
formances, starting the fall
after they moved in.

Ross’ sound installation
pieces, she said, help free her
creative urges from the limita-
tions she’s faced with in mak-
ing bassoons. She enjoys mak-
ing instruments to traditional
specifications, she said, but
also enjoys discovering new
sounds and sensations.

“With sound installation
work, I start with the idea of
something I’d like to do and I
start messing with it,” Ross
said. “Almost always the
sound I get back is nothing
like the sound I imagined. It
doesn’t have to be anything. I
can just try and mess with the
sound it is giving me and try

to make do more of what it is
giving me, regardless of
whether it’s completely differ-
ent from what I thought I
wanted.

“I enjoy making sure that
the bassoon sounds like a bas-
soon and plays like a bas-
soon,” she said, “but I really
enjoy exploring sound with-
out the constraints of having
to be something in particu-
lar.”

Sound installations Ross
has created in the past include
a bicycle that cranks the bel-
lows of an attached pipe organ
as it is pedaled down the
street; a block of ice suspended
in the air by a harpsichord
string that drips water and
drops pennies into a bucket as
it melts; and a tin can with a
flapping pid that is attached to

a harpsichord string and
placed in a stream of running
water, the flow of which af-
fects the tension and tone of
the string as it is struck by the
flapping lid.

Ross said she hopes to recre-
ate some of these installations
at the cannery and to make
them accessible to the public,
either by appointment or in
conjunction with live perfor-
mances by visiting artists.

To that end Ross and Fin-
kelstein, along with Brooks-
ville poet Beatrix Gates, for-
mally have established an en-
tity known as The Cannery at
South Penobscot. The aim of
the organization is to host art-
ists in residencies at the can-
nery, giving them their own
temporary space in the build-
ing to live and work, and to
have scheduled times when
the public is invited in to hear
and see what they create.

One such event is Sunday,
Aug. 21, when Ross and Fin-
kelstein plan to host a two-day
mini festival of invited musi-
cians playing improvised
sound and music at the can-
nery, detailed information of
which is posted on the can-
nery’s Facebook page.

When the couple decided to
move to Maine, Ross said, she
and Finkelstein did not want
to become isolated from the
artistic community in New
York and other places that
they’ve become part of over
the years. The cannery, she
said, should help them stay
connected to the people and
pursuits they’ve come to
enjoy, but also help make new
connections for them and oth-
ers in Maine.

“We really want it to be a
place for the community to
gather,” Ross said.

wherever she goes, which
tickles her and the audience.

Nevill creates a perfect
foil verbally and physically
for Morison’s Pratt. He is a
short man of large ges-
tures, stumbling feet and
wrong conclusions. This
tall, reed of a woman ap-
pears to be to the uptight,
upright country English
gossip but is the real detec-
tive in the house.

As in all great Christie
mysteries, “Murdered to
Death” has a retired mili-
tary man. Michael Kissin
portrays Colonel Charles
Craddock with charm and
aplomb. Kissin’s button-
down performance is so spot
on that Craddock could have
been plucked from any B-
movie about honor and the
British Empire.

Acadia Rep’s interns are
especially talented this year.
Mary Paola as Mildred’s
niece Dorothy, Hannah
Kulus as guest Elisabeth
Hartley-Trumpington and

Jonathan Wells as Consta-
ble Tompkins keep up with
and often out-act the more
experienced professionals
on stage.

Wells is a wonderful
straight man for Morison
and he perfectly captures
the inexperienced copper
whose instincts are nearly
always right. The young
actor must have been
weaned on the Public Televi-
sion show “Mystery!”

Frank Bachman as the
tippling butler Bunting,
Chloe Hatcher as Mildred
the murdered homeowner

and Mike Perlman as guest
Pierre Marceau don’t give
performances quite equal to
their fellow actors. They
most likely will improve
over the run of the show, but
during Tuesday’s opening
night performance they still
seemed to be struggling to
remember their lines and
grasping for their charac-
ters.

Director Cheryl Willis
has been a mainstay at Aca-
dia Rep since 2000. Born in
England, she has a knack
for wringing every drop of
Britishness from the draw-

ing room mysteries that tra-
ditionally close each sea-
son. She has successfully
done that again with “Mur-
dered to Death.” Theatergo-
ers may giggle themselves
to death on their drives
home.

“Murdered to Death” will be
performed Tuesdays
through Sundays through
Sept. 4 at Acadia Repertory
Theatre at the Masonic Hall
in Somesville on Mount
Desert Island. For informa-
tion, call 244-7260 or visit
http://www.acadiarep.com.

The ebooks, approximately
10,000 words long, are intend-
ed for tablets, cellphones and
other mobile devices and as a
supplement to the original
Harry Potter books, which
have sold more than 450 mil-
lion copies worldwide.

“J.K. Rowling’s writing in
these collections reveals in-
tricate details of her charac-
ters’ lives, their histories, as
well as her inspiration,”
Pottermore chief executive
Susan Jurevics said in a
statement.

“Fantastic Beasts and
Where to Find Them,” the
first of three Potter spin-off
movies, is due for release
worldwide in November.
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Leslie Ross stops to laugh while playing a modern bassoon recently in her bassoon fabri-
cation studio at her home near the shore of Northern Bay in Penobscot.

Kate Mcleod
of Bright Bird
Studio in Bel-

fast molds,
casts and

paints vibrant
birds inspired

by years of
traveling to

South Ameri-
ca and a life-
time of art.


