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In May, she returned to
the belfry to get a sense of
the colors that would appear
in her paintings, and in
June, she went up once more
to get a sense of the lighting.

“I went with the early
morning light because we
are the sunrise county,” Val-
entine said.

“I didn’t actually start
painting them until, like,
May or June,” she said, add-
ing she was finished in Au-
gust. Over the summer, she
worked on the paintings at
the Heliker-LaHotan Foun-
dation, an artists’ retreat in
the Cranberry Isles.

In addition to the four di-
rectional scenes of Machias,
Valentine did three paint-
ings looking at our “neigh-
bors” — Canada, the Atlan-
tic Ocean and the Passama-
quoddy. Tribal Historian
Donald Soctomah provided
input on the composition of
the Passamaquoddy paint-
ing, she said.

The final four paintings
represent Washington Coun-
ty’s traditional industries.
Blueberrying was represent-
ed by a scene showing a field
along Route 192 in the fall at
dawn. Forestry was repre-
sented by a logging scene,
fishing was represented by a
scene showing lobster boats
in Cutler, and tourism was
represented by a painting of
the lighthouse in Lubec.

County Manager Betsy
Fitzgerald said Valentine

understands Washington
County and that is reflected
in her work.

“She understands the at-
titude of people in Washing-
ton County and that is ‘we
are what we are,’” said
Fitzgerald.

Of course, an installation
at a courthouse comes with
special requirements. Be-
cause of their location, all of
the pieces, which each mea-
sure 22 by 30 inches, had to
be framed using shatter-
proof acrylic instead of glass
so that they couldn’t be bro-
ken and used as a weapon,
Valentine said. They also
needed special hangers to
attach them securely to the
wall.

As the story goes, the
woman known only as Louise
Meade arrived in Boothbay
Harbor by bus. She checked
into a hotel, inquired where
she could get a good open
view of the ocean and headed
out. She eventually found it,
and then she is believed to
have eventually walked into
the ocean to her death. Her
spirit is said to be seen at
dusk, walking in the distance.

Over the winter, Latimer
plans to work on learning
more about her to try to fig-
ure out who she really was.
He’s already found some
clues in articles that ap-
peared immediately after
her death. Latimer said that
among them is a piece of
paper she was carrying that
appeared to be a cipher.

So far, the reaction to his
newest book has been quite
good, the Damariscotta
based writer said.

“Everyone’s been quite
positive about it, and that’s
important to me because I
am not writing just for the
people interested in haunts
but also for the people inter-
ested in history, too,” Lat-
imer said.

Latimer and Sally Lobko-

wicz will be discussing their
work exploring the paranor-
mal at a dinner at 6 p.m.-9
p.m. Oct. 15 at Clewley Farm
in Eddington. The cost is $30

each, and prepaid reserva-
tions are required.

“Ghosts of the Boothbay
Region” is available where
books are sold including the

Maine Coast Book Shop and
Cafe in Damariscotta, Sher-
man’s Books in Boothbay
Harbor and Smiling Cow in
Hampden.

ists, journalists, professors
and poets to call the shots
during the process. He asked
writers, such as Nicholson
Baker, “how do you want
the reading public to see
you?”

The popular South Ber-
wick writer works in a car,
so logistics were tricky.
Bruns photographed the
bearded Baker on a picnic
bench. Poet Megan Grum-
bling conjures her muse on
the beach. Bruns let each
dictate the scene and didn’t
overshoot or overthink it.

“I wanted to demonstrate
respect to their craft” and
capture a writer’s truest
habitat — “solitude, the me-
chanics. ... What does their
writing space look like?
Where do they work?”

He used a vintage Hassel-
blad, a medium format cam-
era loaded with black-and-
white film. In this old
school format, Bruns could
shoot only 10 photos per
session. The controls
helped. “I believe the cre-
ative process should have
some constraints — other-
wise it’s too loose,” he said.
“There was no artificial
light: just me, a tripod and a
camera.”

Under this medium, the
portraits have a timeless
quality. “They are very
1960s, because back then
there was no other way to do
it.”

Inspired by the artists he
photographed, Bruns
emerged with a newfound
respect for their craft.

“When I went into the
project, there was a great
deal of mystique around
writing in my mind,” he
said. A few months in, those
preconceived notions dissi-
pated.

“These are people who
work really, really hard for
very little return,” said
Bruns. “Few are able to pull
it off in a big way.”
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Anita Shreve (top) in her Biddeford Pool home studio and
Richard Ford (bottom) writes in his Boothbay Harbor
home. The famed authors are among 50 writers featured
in The Maine Literary Portrait Project on display at the
Portland Public Library through October.

“These are people who
work really, really hard
for very little return.”
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Artist Jude Valentine’s painting depicting the lighthouse
(top) in Lubec and boats (bottom) in Cutler represent the
region’s lobster fishing heritage. Both are featured at the
Washington County Courthouse in Machias.


