
But if growing up aus-
terely was a hardship, it
left no scars.

“My brother said he
wouldn’t be an artist be-
cause the life was too
hard. But I never noticed
it. I thought that life was
beautiful,” recalled Ipcar.
“There were a lot of rich
kids that went to school
with me and I didn’t like
their houses. I thought
their homes were gloomy
and dark. My house was
always full of color, bright
red floors and walls paint-
ed canary yellow. And
modernistic paintings on
the wall.”

Her work, choreo-
graphed folk art paintings
of animals with long tails,
bearded monkeys, butter-
flies and gazelles leaping
under blue moons, cap-
ture the imagination of
youth. She has illustrated
and written dozens of chil-
dren’s books, a favorite

being “The Calico Jun-
gle.”

As an artist, she came
to animals on instinct.

“I got it in my mother’s
womb. They were living
in New Hampshire when

she was pregnant with
me. It was her first farm
experience. They had a
horse, cow, pig and a gar-
den,” Ipcar said.

When Ipcar moved full
time to Georgetown in

1937 to run a dairy with
her husband, animals be-
came an irrepressible
muse. Though she was
running a farm and living
in the style of a mid-19th
century life, illuminated

by oil lanterns, cutting
wood for heat and ice for
the icebox, she found time
to paint and write.

“I’ve trained my visual
memory deliberately,”
said Ipcar, whose subject
ranges across the animal
kingdom. “I’ve always
painted animals from the
beginning. I am not that
interested in people. I
guess I am an introvert.”

Deteriorating eyesight
makes it hard to see the
National Geographic mov-
ies of African zebras she
used to love, and Ipcar
can’t discern the colors of
birds flitting outside her
window, or the paint by
her palette, yet her artis-
tic practice has not
dimmed.

“Your hands do a lot of
the drawing for you. I can
almost close my eyes and
draw a horse now. I’ve
done it so long,” said
Ipcar.

Though her paintings de-
pict jungles and exotic lo-
cales, she has never been
outside the United States —
not even to Canada. Travel-
ing makes her feel “uproot-
ed and bored because I want
to be doing my thing.”

When it comes to old age,
she is well-adjusted and sa-
voring life.

“Old age is something ev-
eryone goes through. Some
people are in much worse
shape.”

Ipcar wonders why she
keeps on living and strug-
gles with the question: “How
do you continue to do what
you used to do?”

She is finding a way.
Ipcar’s work is on exhibit

through Dec. 28 at Frost
Gully Gallery in Freeport.
Her books can be purchased
through Islandport Press at
www.islandportpress.com,
846-3344, and they can be
found at most bookstores
in Maine.
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sionals. It’s really gra-
cious of them to give their
time and effort because it’s
not easy. It’s hard work.
They put in a lot of time
and effort to do this, so we
really appreciate them giv-
ing their time and ener-
gies to us to hold this fund-
raiser,” Gale Longo, a cor-
porator of Phillips-Strick-
land House and organizer
of the event, said.

The emcee for the night
will be Ric Tyler of WVOM,
and the festivities will in-
clude a silent auction, fea-
turing everything from

UMaine hockey tickets to a
night at the Hollywood Ca-
sino Hotel.

Tickets to the event are
$45 each or $320 for a table
of eight and go toward
votes for favorite dancers.
The audience will decide
who will be crowned the
victor.

The fundraising will
benefit the residents of
Phillips-Strickland House,
who enjoy the comforts of
a place that feels like
home.

“A lot of our residents
— 85 percent of them — are
covered by MaineCare, so
we like to provide more
services than regulations
require and, consequently,
we need to fundraise to be

able to provide those ser-
vices. Some are activities
we do and another is the
daily living we provide
here,” Wayne Woodford,
executive director and ad-
ministrator of Phillips-
Strickland House, said.

Michaud, who loves a
smooth waltz more than
anything, has never had
the chance to attend the
event and finds that with
age she has lost her ability
to dance, so her words of
wisdom for dancers today
are simple: “You have to
enjoy it.”

For more information about
the event, visit pshouse.
org/dancing-for-the-stars.
html.

The beer itself is in-
spired by classical mu-
sic’s German roots, which
the concert on Nov. 22 will
highlight, with music
from Haydn, Schubert and
Beethoven planned.

“[It’s] a slightly copper
German-style lager with
slight caramel and crystal
malt highlights and a full-
bodied, yet dry mouth
feel,” said head brewer
Andrew Geaghan, who
has also collaborated on
special beers for local or-
ganizations and events,
such as the Tap Into Sum-
mer Ale they brewed for
the Greater Bangor Con-
vention and Visitor’s Bu-
reau’s Beer Festival last
summer.

At the beer unveiling on
Nov. 21, beer and music
lovers will be treated to a
performance from violin-
ist Elena Urioste, who the
next day will be the guest
soloist for Beethoven’s
Violin Concerto in D
major at the Sunday con-

cert. Also at the Sunday
concert will be a perfor-
mance of Schubert’s Sym-
phony No. 8, which hap-
pened to be on the very
first program the BSO
ever performed back in
1896.

Maestro’s Marzen will
be available at Geaghan’s
Pub in Bangor and the
Geaghan Brothers Brew-
ing Tap Room in Brewer
after the Nov. 21 release.
Additional restaurants

carrying the new brew
will be announced later in
November. Tickets for the
Nov. 21 release party may
be purchased online at
bsobrew.brownpapertick-
ets.com. A portion of all
ticket sales and pours pur-
chased at the event will
benefit the BSO. Tickets
and more information on
the BSO’s Nov. 22 concert,
“Beethoven & Friends,”
may be found at ban-
gorsymphony.org.
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Elena Urioste will be the featured violin soloist at the Ban-
gor Symphony Orchestra’s Nov. 22 concert, as well as at
its Nov. 21 release of the specialty Geaghan Brothers
Brewing beer Maestro’s Marzen.

means when you read the
book.

Or maybe you won’t.
The best thing about a

tale well-crafted, after all,
is that the reader gets to go

on a journey, and skilled
writers help guide us along
the way. Consider, did you
know what “quidditch”
was before you read the
Harry Potter series?

Of course not.
Readers who really

don’t care how a sailing
ship works, or what its
parts are called, might

miss a bit in “The French
Prize.”

Here’s what they won’t
miss, no matter how much
they know about ships:
Action scenes that sizzle,
plenty of intrigue and
characters you’ll love or
hate — or both.

And that’s a pretty good
prize of its own.
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Artist Dahlov Ipcar listens to her son Charlie, 73, play the banjo in her studio in Georgetown recently. Two of her paint-
ings hang on the wall, and sculptures of her as a young girl, some by her father, William Zorach, line the shelf.
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Artist Dahlov Ipcar, 98, listens to a new song her son Charlie, 73, is working on about a
Mississippi riverboat captain in her studio in Georgetown recently.
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Dahlov Ipcar’s cat, Chelsea Girl, lounges in a velvet-lined
basket in the artist’s studio in Georgetown recently.
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