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lemma: “Outfoxed” was so
good, I expect I’ll spend the
next several months work-
ing my way through his pre-
vious work, binge-reading all
of the Carpenter mysteries.

And an added bonus:
Rosenfelt and his wife
moved to midcoast Maine a
few years back. Many Main-
ers, I suspect, will join me
in embracing another pol-
ished in-state writer — even
if he’s officially “from
away.”

In “Outfoxed,” which was

published by Minotaur and
released in July, Rosenfelt
tells the story of Brian At-
kins, an inmate serving time
after being convicted of
fraud and financial crimes.
When Atkins escapes, and
his wife and Atkins’ former
business partner are mur-
dered later that day, he’s
quickly arrested.

Carpenter steps in to de-
fend Atkins and becomes
immersed in an increasing-
ly violent world as some try
to stop the truth from com-
ing out.

While that sounds like
boilerplate crime fiction,
Rosenfelt’s treatment is
nothing but.

Rosenfelt’s doesn’t litter
the novel with long-winded
descriptions of places and
people. Instead, he lets his
characters breathe and re-
lies on the narrator — Car-
penter — to tell the story for
him.

The result: Dialogue (and
Carpenter’s sarcastic inner
voice) shine and keep the
reader churning through
the pages. The chapters are
like the repartee — short
and direct — which also
help generate a pace that
borders on frenetic.

Rosenfelt’s voice — or, if
you prefer, Carpenter’s — in
“Outfoxed” is well-defined
and enjoyable to read. Pic-

ture John Grisham, with
more of a wise-ass bent.

And in a switch from
many authors in the genre,
Rosenfelt’s characters — ex-
cept the really nasty ones, of
which there are several —
often like each other, even
when they’re going head to
head in the courtroom or
disagree on Atkins’ role in
the murders.

Carpenter, the protago-
nist, is a wealthy man who
really doesn’t want to prac-
tice law any longer. Instead,
he wants to focus on the dog

rescue organization he runs.
That’s a parallel to Rosen-
felt’s life: He and his wife
started the Tara Founda-
tion, which has helped res-
cue 4,000 dogs from shelters.

As the tension begins to
tighten and Carpenter finds
himself dealing with some
characters who would rath-
er he back off, Rosenfelt’s
protagonist has an ace up
his sleeve.

Carpenter, it seems, is es-
sentially bulletproof, thanks
to the presence of a frighten-
ingly mysterious bodyguard

named Marcus. Marcus
doesn’t talk much, and when
he does, Carpenter doesn’t
understand what he’s saying.
And you’re never sure exact-
ly where Marcus is until he
arrives, using an array of
physical gifts to protect his
boss or extract information
from unwilling individuals.

“Outfoxed” was a light-
ning-fast, enjoyable read.
Luckily, as a latecomer to
the party, I’ve got more than
a dozen more of his stories
to zip through in the hope-
fully near future.
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When your ‘Wizard of Oz’ obsession pays off
BY WESLEY YIIN
THE WASHINGTON POST

WASHINGTON — Todrick
Hall’s “Straight Outta Oz” concert,
performed at the Howard Theatre
in the District of Columbia last
week, starts with a man rising into
the air out of a giant basket with
his back to the audience, wearing
a suit jacket decked out with emer-
ald green sequins. The music for
the first song, “No Place Like
Home,” begins to play, and fans of
all ages jump to their feet and
cheer. The man turns . . .

It isn’t Hall.
Instead, Hall emerges from

stage right, dressed in a costume
made to look like a blue sky dusted
with clouds. It’s a cheap fake-out,
but there’s a metaphor here: De-
spite his success and talent,
Hallisn’t larger than life — like the
rest of us, he’s just looking for an-
swers over the rainbow.

At just 31 years old, Todrick
Hall has already had an extraordi-
nary career — one that exempli-
fies the creative possibilities of the
Internet Age. Through parody vid-
eos, creative covers and the occa-
sional original song, Hall has
transformed himself from “Ameri-
can Idol” has-been to YouTube
demigod, amassing tens of mil-
lions of views on several videos
and more than 2 million subscrib-
ers to his channel.

A-listers like Ariana Grande
and Taylor Swift have appeared in
his videos, and Swift and Beyonce
make cameos in recorded seg-
ments of Hall’s tour. He has his
own eponymous MTV reality show
and a spot on the judging panel for
“RuPaul’s All Star Drag Race,”
which returns Aug. 25. His visual
album “Straight Outta Oz,” which
he wrote and produced, was the
second-best-selling on iTunes for a

week in June — just behind “Lem-
onade.”

“For me to be an African-Amer-
ican gay man on the top of the
charts next to Beyonce’s album is
a huge accomplishment,” he says.

Backstage during intermission,
Hall pulls up his sleeve, revealing
a tattoo inspired by “The Wizard
of Oz,” one of his favorite stories
from childhood. There’s the scare-
crow and the red slippers, and on
his bicep, the tattoo reads, “What
makes a king out of a slave?” (The
answer, according to the Cowardly
Lion, is courage, by the way.)

In addition to his musical tal-
ent, fans are drawn to his expert
eye for spectacle that’s often color-
ful, funny, relevant to pop culture,
gender-bending, hypersexual or
charmingly childish, if not all of
the above. He dresses up as Disney
princes and princesses alike for
elaborate short videos that are
endlessly rewatchable —in one
video called “Mickey Minaj,” Hall
dons lipsticks and wigs while sing-
ing and rapping Nicki Minaj songs
with modified, Disney-themed lyr-
ics.

His rise has not been without
bumps. Early in his career, he
spent years as a backup singer and
dancer. He quit his ensemble role
in “Memphis” on Broadway in
order to make YouTube videos.
Without a solid income, his car
was repossessed, and he ate in-
stant ramen almost daily in order
to make ends meet. “It made me
really understand the definition of
hard work,” he says. Eventually
he made it to the Top 13 on “Idol”
before getting cut.

Even later, after achieving some
success, Hall still couldn’t score his
dream role: the Scarecrow in NBC’s
“The Wiz Live!” So he took it as a
chance to conjure up his own Oz.
The result — the visual album with

17 songs and a subsequent national
tour that’s part-concert, part-musi-
cal theater — is an over-the-top
celebration of black and gay cul-
ture. The narrative arc mirrors
“The Wizard of Oz,” but specific
plot points usually involve parodic
analogues. For instance, Hall meets
a friend named “Glen, duh!” who
shepherds him into showbiz, and
he jump-starts his career in “Oz
Angeles.”

Glitz and gags aside, Hall’s show
is memorable because it’s person-
al. The core of “Straight Outta Oz”
is the story of Hall’s struggle to
make it as a performer, while navi-
gating the world as a gay, black
man.

Despite his effusive and ambi-

tious public persona, he says he
lacks confidence, especially in his
singing abilities. On “Idol,” he
stood out by auditioning with an
original song that poked fun at the
judges, but Hall says this was a
gimmick intended to cover up his
vocal shortcomings. He remem-
bers thinking: “If I was a televi-
sion producer, what would make
me put this boy on a show?”

Comedy is one of his main tac-
tics, and his videos often make fun
of tropes of gay and black cultures.
As a result, Hall says his videos
have received criticism for play-
ing into racist or homophobic ste-
reotypes. For example, his 2012
video “Beauty and the Beat” fea-
tured a cast of angry black charac-

ters heckling a happy-go-lucky and
oblivious white woman who’s
dressed as Belle.

Hall still believes that marginal-
ized communities should be able
to laugh at themselves, on occas-
sion —but he’s listened to the feed-
back and toned down some of the
humor. But more significantly,
he’s started to take a stand on is-
sues relevant to the black and
queer communities.

For instance, on tour, when he
performs his song “Water Guns,”
about gun violence, photos of
Trayvon Martin and YouTuber
Christina Grimmie flash onto the
backdrop. Hall had sung with
Grimmie, and, eerily, he says he
wrote “Water Guns” the day be-
fore Grimmie was killed. That
weekend was the shooting at the
Pulse nightclub —which Hall used
to frequent years ago when he was
living in Orlando, Florida.

The song receives a standing
ovation at the Howard —though
many audience members are al-
ready on their feet. Enthusiasm is
what unites this crowd, not race or
gender or age. Young children
dance with more vigor than their
parents, and next to them, two
men of different races have their
arms around each other through-
out the entire show.

Even in a world that’s tearing
itself apart with politics, violence
and intolerance, Hall’s “Oz” proj-
ects a utopia of coexistence.
Though he was “devastated” by
the events in Orlando, he saw
strength in the solidarity of the
communities touchedby them. He
was brought to tears when he
heard about people lining up to
giveblood to the victims.

“Everybody is coming together
for this cause to save lives,” he
says. “I think it’s a beautiful
thing.”

Tiny bead fromBulgariamay
beworld’s oldest gold artifact
BY ANGEL KRASIMIROV
REUTERS

YUNATSITE, Bulgaria —
It may be just a tiny gold
bead — 4 mm in diameter —
but it is an enormous discov-
ery for Bulgarian archaeolo-
gists who say they have
found Europe’s — and prob-
ably the world’s — oldest
gold artifact.

The bead, found at a pre-
historic settlement in south-
ern Bulgaria, dates back to
4,500-4,600 B.C., the archae-
ologists say, making it some
200 years older than jewelry
from a Copper Age necropo-
lis in the Bulgarian Black
Sea city of Varna, the oldest
processed gold previously
unearthed, in 1972.

“I have no doubt that it is
older than the Varna gold,”
Yavor Boyadzhiev, associat-
ed professor at the Bulgari-
an Academy of Science,
said.

“It’s a really important
discovery. It is a tiny piece
of gold but big enough to
find its place in history.”

Boyadzhiev, believes the
bead was made at the site,
just outside the modern
town of Pazardzhik, which
he says was the first “urban”
settlement in Europe, peo-
pled by “a highly cultured

society,” which moved there
from Anatolia, in today’s
Turkey, around 6,000 B.C.

“I would say it is a proto-
type of a modern town,
though we can say what we
have here is an ancient
town, judged by Mesopota-
mian standards,” Boy-
adzhiev said.

“But we are talking about
a place which preceded
Sumer by more than 1,000
years,” he added, referring
to what is usually consid-
ered the first urban civilisa-
tion, based in southern Mes-
opotamia, modern day Iraq.

The gold bead, weighing
15 centigrams, was dug up
two weeks ago in the re-
mains of a small house that
would have stood at a time
when metals such as copper
and gold were being used for
a first time.

The settlement unearthed
so far is between 25 and 30
acres and would have had a
9-foot fortress wall. Any-
thing over 0.7-0.8 hectares is
regarded as a town by re-
searchers working in Meso-
potamia, Boyadzhiev said.

More than 150 ceramic
figures of birds have been
found at the site, indicating
the animal was probably
worshipped by the town’s
people. The settlement was

destroyed by hostile tribes
who invaded from the north-
east around 4,100 B.C.

The bead will be exhibited
in the historical museum in
Pazardzhik once it has been
thoroughly analyzed and its
age confirmed, a museum
worker said.

DIMITAR KYOSEMARLIEV | REUTERS

A 15-centi-
grams gold

bead is
pictured in

the village of
Yunatsite,

Bulgaria, on
Monday.
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A scene from the movie “Wizard of Oz.”


